
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BOOK REVIEWS 287 

library reprint of Frere's brilliant but free version of the Acharnians, Knights, 
and Birds, supplemented perhaps by Tyrrell's Acharnians, and Murray's recently 
published rendering of the Frogs. There has been no good accessible translation 
of the whole, none that combines faithfulness and readableness in anything like 
the measure achieved here. Mr. Rogers is especially successful in the lyrics and 
parabases, which he usually renders as nearly as practicable in the meters of the 
original. Here, for example, is his reproduction of the trochees and cretics with 
which the angry chorus of farmers make their first entry (204 ff.) : 

Here's the trail; pursue, pursue him; follow, follow, every man; 
Question whosoever meet you whitherwards the fellow ran. 
Much it boots the state to catch him! O, inform me, if ye know, 
Where the man who bears the treaties managed from my sight to go. 

Fled and gone ! disappears ! O, this weary weight of years ! 
O, were I Now as spry As in youthful days gone by, 
When I stuck Like a man To Phayllus as he ran, 
And achieved Second place In the race. 

And here is his rendering of the lively tune to which the sycophant is wrapped 
up for exportation (929 ff .) : 

Tie up, O best of men, with care 
The honest stranger's piece of ware. 

For fear they break it, 
As homeward on their backs they take it. 

Paul Shorey 



Abbildungen zur alten Geschichte. Herausgegeben von Dr. H. 
Luckenbach. Siebente, vermehrte Aufiage. Munchen und 
Berlin: R. Oldenbourg, 1908. Pp. 120. 

This collection of illustrations forms the first part of the work entitled Kunst 
und Geschichte, edited by Dr. Luckenbach, with the co-operation of the educa- 
tional authorities of Bavaria. Its purpose is to give in a convenient and inex- 
pensive form for the use of students a selection of the best illustrative material 
for a study of ancient culture. In the brief introduction of six pages the editor 
traces in its main outlines the development of ancient art from 2800 B.C. to the 
time of Caracalla. Beginning with a sketch of the remains of artistic activity 
in Egypt, Assyria, and the Aegean, he proceeds to a somewhat fuller treatment 
of the architecture of the Greeks, with special reference to Olympia, Delphi, and 
the acropolis of Athens; a section on plastic art follows, in which the changes are 
traced from the style of the Apollo of Tegea to the Graeco-Roman sculpture of 
the Empire; a final section deals with the architecture of Rome. In so brief a 
space only the merest resume' could of course be attempted, but the main facts 
and lines of development are presented with admirable clearness. Constant 
reference is made to the cuts, and there are occasional citations of special works 
dealing with the various topics. 
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The body of the work consists of 278 halftone cuts, with subscriptions which 
vary from mere titles to short descriptive paragraphs; when the cuts are taken 
from other works, the source is indicated. The first twenty-four illustrations, 
which are concerned with the art of the East and the Aegean, did not appear 
in the earlier editions, and other minor changes distinguish this, the seventh, 
edition from its predecessors. The cuts are for the most part clear and well 
produced. The present location of the objects figured is not always indicated. 
The illustrations are grouped under the following headings, with from two to 
ten subdivisions under each: (1) "Art of the East and the Aegean"; (2) "Greek 
Architecture"; (3) "Olympia and Delphi"; (4) "Athens"; (5) "Pergamum"; 
(6) "The Gods"; (7) "The Development of Plastic Art"; (8) "Greek Portraits 
and Greek Dress"; (9) "The City of Rome"; (10) "Roman Portraits and 
Roman Dress"; (n) "Pompeii and Wall-Painting"; (12) "The Roman Prov- 
inces." The ground covered may best be shown perhaps by an analysis of the 
contents of one or two of these sections. Under "Pergamum" we find a general 
view of the acropolis and the great altar as restored by Thiersch and Blaum, 
a plan of the acropolis, agora, and theater taken from Baumeister's Denkmaler, 
a drawing by Blaum of the great altar restored, a plan of the altar with the loca- 
tion of the sculptures indicated, photographs of the Zeus group and the Athena 
group now in Berlin, and restorations of these groups on a smaller scale. Eight 
cuts illustrate Greek portraiture, six busts and two standing figures; the subjects 
are Homer (Sans Souci), Socrates (Louvre), Pericles (British Museum), Plato 
(Vatican), Euripides (Naples), Thucydides (Holkham Hall), Sophocles (Lateran), 
Demosthenes (Vatican). Twelve pages are devoted to Athens, seventeen to 
Greek sculpture (aside from many cuts which appear under "The Gods" and 
other headings), and sixteen to Rome. Under the latter, to take a single example, 
the Pantheon is represented by exterior and interior views, a restoration of the 
interior, and a plan. There are twelve illustrations of Greek vases, and some of 
the best of the Pompeian wall-paintings are given, together with the famous 
mosaic of the battle between Darius and Alexander. About two and a half 
pages are devoted to Greek and Roman coins. The book is provided with an 
alphabetical index as well as with a somewhat detailed table of contents. 

In these days when classical teachers everywhere are awakening to the 
necessity of making the study of Greek and Latin less a matter of "gerund- 
grinding" than in the past and are seeking to give even young pupils an idea 
of the life and culture of antiquity, such a book as this of Luckenbach should be 
a welcome addition not only to the teacher's own equipment but also to the 
school library. Instructors in ancient history also should find it valuable, and its 
wide use ought to be furthered by the smallness of the price (paper, M. 1.70; 
boards, M. 2) and by the fact that the nature of the book makes it available in 
large part to students with little or no knowledge of German. 

Sereno Burtoh Clark 

Cornell University 



